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WILL NEVER HAPPEN AGAIN. 


Hello and velcome to the second 
annual issue of THAT WILL NEVER 
HAPPEN AGAIN. I'm pleased to 
report that PHILATELY no. 1 has 
virtually sold out, special thanks 
to everyone that placed bulk orders. 
I've now quadrupled the print-run, 
if I sell them all it'll be a miracle, 
but as they say , nothing ventured, 
nothing gained. Today Compendium, 
Rough Trade and the like, tomorrow 
John Menzies, W.H.Smith, Selfridges, 
Harrods, THE WORLD! 


Always one to support a good cause, 
here's a few quick plugs for other 
worthy magazines. 


COLLUSION No.5 is now out. The 
sual mixture of international 
music of every possible description. 
T.W.N.H.A. readers will enjoy the 
Connie Francis interview (she tells 
all about her rape ordeal, three 
broken marriages, two nervous break- 
downs and of how her kid brother was 
gunned down by the Mafia) and the 
article about Darlene Love (which 
was written by my good self, the 
bulk of the article was originally 
intended as sleeve-notes for the 
"Darlene Love Masters" L.P.) Copies 
are on sale in specialist stores or 
directly from PSAS - priced £1.20 
(UK), £1.50 (Europe), and £2.00 
(Outside Europe). All prices include 
postage, 


WHAT A NICE WAY TO TURN SEVENTEEN 6 
an optimistic new wave fanzine. You 
can order copies from - Chris, WANWT- 
1S, 4 Coniston Road, Leamington Spa, 
Warwickshire, CV32 6PQ at 40p plus 
postage. It features the Ramones, 
Johnny Thunders, Undertones,Rag Dolls, 
Alex Chilton, Marilyn Monroe and much 
nore, Probably not suitable bed-tine 
fodder for TWNHA readers, but maybe 
collectable by Spector enthusiasts on 
the strength of the magazines title 
alone. 


Issues 3 and 4 of LIVING EYE have 
provided mo with hours of enjoyment. 
No. 3 features:~ Shangri-Las, Nancy 
Sinatra, Jackie Da Shannon, British 
Girl Pop Stars Of The 60s, Surf, Punk 
Gary Ushor Discography, and mich mor 
No. 4 contains:- Girl Groups, Rocka~ 
billy, Surf, Punk, Ann Margaret, 
Zanteos, Paychedelin, Wanda Jackson ec. 
I found both issues great fun and 
highly recommend them. Order from - 
Ken Aronds, Living Eye, 173 Westfield 
Ave, NeJ« 07204, U. S. Ae Cover 

price is $2, but add sufficient for 
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GIRL CRAZY! 


An arbitrary selection of Girl Group 
delights. I was toying with the 
idea of intelectualising the subject 
somewhat by finding an overall theme 
on which to spill words. something 
along the lines of "Leather Boys As 
Tragic Heroes" or "Hairstyles Over 
Musical Merit", but that seemed too 
taxing on the brain (mine!). Inst- 
ead I chose a handful at random, I 
quickly discarded any dogs, the rem- 
aining batch are a fine selection, 
all are good examples of the classic 
Girl Group sound. It 4s quite unin- 
tentional that the bulk of the rec- 
ords featured here are by white 
gals, this is not at all indicative 
of my general taste. I'll certainly 
endeavour to get a better colour mix 
next time. 


CANNON SISTERS "I'm Sorry I Went"/ 
“What About You" Valiant 6024 


‘The Valiant catalogue provides very 
rich pickings for Girl Group coll- 
ectors, check out releases by:~ 

The Joys, Dean Cannon, The Tiaras, 
The Francettes, Loretta and others. 
Most of these were written and/or 
produced by Barry DeVorzon, Bodie 
Chandler and/or Perry Botkin Jr. 
"I'm Sorry I Went" is the answer 
record to Claudine Clerk's classic 
"party Lights". It's a totally 
irresistable track with an extremely 
infectious melody, quite heartrend- 
ingly o on the "I saw wy boyfriend 
dancing with somebody new" parts. 
It features a super sax solo and 
plenty of my favourite musical inst~ 
rument - handclaps. The flip is also 
worth a mention, it's slow and atmos- 
pheric with a moody Shangri-Las type 
sound, although it pre-dates their 
hits. 


ick Pocrick 


POPSICLES "I Don't Want To Be 
Your Baby Anynore"/"Baby I Hise 
You" GNP Creacendo 336 


What a great two-sider. I am absol- 
utely cinvinced that the lead vocal~ 
{et on this record is none other 

than Ellie Greenwich, I'm quite exp- 
ert at identifying voices, to me 
there's no doubt that it 1s her. 

Both sides were written by the 
Barkan/Raleigh team, Ellie co-wrote 
songs with each of these guys. It's 
a well known fact that Ellie often 
recorded demonstration versions of 
other songwriters! work, in fact she 
was dubbed in the business "The Demo 
Queen Of New York". It is my educat- 
ed guess that this record consists 
of two such demo tracks that turned 
out so good that they were sold to 
GNP Créscendo, and released using & 
“nomme de disque" «in order to’ avoid 
any contractual difficulties. What- 
ever, both sides are absolutely gor- 
geous, particularly melody-wise. 

The songs are mid/slow tempo, superd- 
ly produced vith castanets, chimes, 
shakers, and banks of lavish backing 
vocals (which sound like they are all 
sung by the same girl). From 1965, 
‘and one of ny most played recent 
acquisitions. 
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BRENDA HALL "Soldier Baby Of Mine"/ 
"Oh Eddy, My Baby" Loma 2020 


The A-side is a so-so version of the 
Ronettes! song, but not as so-so as 
the better known version by Candy & 
The Kisses on Cameo. "Eddy" is far 
superior, sorta like a black Shangri- 
Las, with a great semi-spoken middle 
part... 


"Yes Eddy, I remember that night 
after the party, you dropped me off 
about a block down the street, be- 
cause ny folks had said you were no 
good for me, in a cloud of dust and 
with screaming tyres you sped away 
from that night, and before you 
reached the end of my block, the 
fatal crash happened, and I knew 
that I would never ever hold you 
tight again" 


Yes folks, yet another death-dis 
for all you fans of blood-pop to 
search the auction lists and record 
fairs for. 


BABY JANE HOLZER "Rapunzel"/ 
"Nowhere" Atco 6482 


"Baby Jane, what the hell is thie? 
She ie gorgeous in the most out- 
rageous way. Hor hair rises up from 
her head in a huge hairy corona, a 
huge tan mane around a narrow face 
and two eyes opened - swock! - like 
umbrellas, with all that hair flow- 
ing down over a coat mde of . + + 
zebra! Oh, dam! Those notherless 
stripes. Here she is with all her 
friends, looking like some kind of 
queen bee for all flaming little 
buds everywhere.” 


From - "The Girl Of The Year" by 
Tom Wolfe - Herald Tribune Magazine, 
New York, 1964, 


Mari Wilson/Julie Goodyear - eat 
your hearts out! 


Baby Jane Holzer was a New York 
socialite, covergirl, Warhol star- 
let, and also, it seems, recording 
artiste. "Rapunzel" is the old 
fairytale done Girl Group style. 
It dates from 67, but is full of 
64 sounds. It really skips along, 
heavy on handelaps and "Da Doo Ron 
Ron" drums. I trust that coat was 
simlated, Jane! 


GINGER-SNAPS featuring DANDEE DAWSON 
"The Sh-Down Down Song (You better 
Leave Him Alone)"/"I've Got Faith In 
Hin" Dunhill. 4003 


Written and produced by Sloan & Barri 
of The Fantastic Baggys. The lead 
vocalist uses a similar husky laid- 
back technique to that of The Cookies! 
Earl-Jean. The song is similar in 
theme to the Darlettes' "Here She 
Comes" or Little Eva's "Keep Your 
Hands Off My Baby" with Dandee warn- 
ing the new girl in town to keep her 
eyes off her guy. Sloan/Barri here 
utilise Greenvich/Barrys' method of 
songwriting, where each line of lyric 
ie followed by a line of nonsense 
chorus, aa in "Da Doo Ron Ron", 

"When The Boy's Happy(The Girl's 
Happy Too)" and "Doo Wah Diddy", 
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BEACH-NUTS "Out In The Sun(Hey-0)"/ 
"Someday Soon" Bang 504 


Technically speaking not a Girl 
Group record at all, because half 
the vocals are supplied by men, the 
Strangeloves. The girly voices are 
those of the Angels, one of ny 
favourite groups. Perfecr Summer 
listening with slight novelty appeal, 
can anyone think of another Girl 
Group record that features steel 
drums?! Best described as "Swinging 
On A Star" gone tropical or "Zip-A- 
Dee Doo-Dah" meets "The Banana Boat 
Song". 


"I Had A Dream" / 
MOM K 13335 


DIANE RENAY 
"Troublemaker" 


Diane is best known for her marine 
worshipping waxings on 20th Century 
Fox, and beat loved by myself for 
her minxish epic "Watch Out, Sally!" 
on MOM. "I Had A Dream” waa prod- 
uced, as were all her outings, by 
the great Bob Crewe. It's an in- 
sanely over-the-top production, 

with tons of chirping girle in the 
background, The record begins with 
a clattering variation of the "Be My 
Baby" rhythm, and culminates in a 
hilarious climax when Diane attempts 
a note that even Minnie Ripperton 
would have had some difficulty 
reaching. 
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SECRETS "Here He Comes Now"/ 
"Oh Donnie (He Ain't Got No Money)" 
Philips 40196 


Another good two-aider, which is in 
ny humble opinion The Secrets’ beat 
record. It's not ae influenced by 
The Angels aa vere their two earlier 
issues, "the Boy Next Door" and "The 
Other Side Of Town". "Donnie" is the 
deck I prefer, it's one of those 
“he's a bum but I love hin” songs 
that I have some difficulty resist- 
ing. A real kitchen-sinker, with 
great twangy guitar, harmonica solo, 
and anvil-bashing, all topped off 
with a fontastic false ending that 
fools ne every time I play the record. 
The top-side is very "draggy" sound~ 
ing, even though "he" is in fact a 
pedestrian. It's super-fast, with 

a terrific amphetamine fuelled organ 
sound. 


There has been a lot of coverage 
of the Girl Group scene lately, 
with two publications by Alan 
Betrock, plenty of articles in 
PSAS and other publications, 
there's even a Gir! Group movie 
forthcoming. | felt It was time 
to reset the balance and write 
about some of my personal 
favourite (and under-rated) 
records by male vocal groups. 
In my opinion Boy Groups made 
records that were every bit as 
good (and often better) than 


those made by thelr female 
contemporar les. 
Chants - "I Don't Care"/"Come Go 


With Me" - UK Pye 7N 15557. 


It's unusual for me to start 
with a British record, as until 
the 80s my favourite music was 
mostly American, "I Don't Care" 
deserves a mention because of 
producer Tony Hatch's brill lant 
attempt at emilating the Four 
Seasons sound. The record Is 
full of Bob Crewe - style clomp- 
ing, great falsetto singing, and 
a bass volce similar to "Big 
Giris Don't Cry" - In fact, the 
overall sound Is a cross between 
"Big Girls Don't Cry" and the 
excellent follow-up "Walk Like A 
Man", A ‘must! for Seasons 
fans, Flip Is a good version of 
the old Del Vikings! song. 


Darin D'Anna - "We Were Lovers 
(When The Party Began)"/"Gonna 
Feel Alright" - World Artists 
1045. 


This song was originally 
recorded by the Exciters as the 
follow-up to "Doo Wah Diddy", it 
remains unheard by these lugs 
but a little bird tells me it's 
fabulous. D'Anna's version has 
a terrific upbeat summery sound, 
extremely catchy tune, over- 
flowing with hooks, stuttering 
plano, clicking percussion, all 


topped off with infectious 


whistling. Although not written 
by them, It's typical of the way 
Greenwich/Barry would sometimes 
take a sad subject and make a 
happy record out of It, Co- 
written by Powers/Fisher and 
produced by Hash Brown, who was 
responsible for Reparata & the 


Delrons! entire output. 


Osmond Brothers - "Mr Sandman"/ 
"My Mom! = MGM K13261 


Before you all throw this 
magazine away In disgust, let me 
quickly mention that this record 
dates from 1964, when precoclous 
Donny was probably stil! pram- 
bound. Produced by the 
wonderful Terry Melcher, It's 
the old standard done Beach 
Boys! style, with particular 
reference to "I! Get Around". 
The vocal harmonies are very 
good and the overall sound Is 
Interesting enough to make this 
more than just another Beach 
Boys rip-off, The title of the 
flipside put me off to the 
extent that | hadn't even dared 
listen to It untill this very 
day, but on playing It | find to 
my astonishment that It Is a 
mid-tempo record and 
well worth trying. And while 
we're on the subject of artists 
you wouldn't normally assoclate 
with a column such as this 


harmony 


Pat Boone - "Beach Girl 
Honda" - Dot DS 16658, 


Little 


Written by Bruce Johnston/Terry 
Melcher, this song also appears 
on the Rip Chords! "Three Window 
Coupe" LP, in fact the group 
sing back-ups on _— Boone's 
It's those wonderful 
backing vocals that make this 
record, as try as he might, Pat 
Boone can't disguise the fact 
that he's an awfully boring 
straight singer. This record Is 
influenced by the 


version. 


very much 


Carole Gardiner 


Beach Boys! "Don't Worry Baby" 
among others, with waves/surt 
sound effects. Despite the 
stralght lead | cannot recommend 
this one highly enough. 


Volumes -  "Sandra"'/"'Teenage 
Paradise” - Jubilee 5446. 


We're back to the Bob Crewe 
soundalikes, this must be the 
best Four Seasons inspired 
record ever mde, It starts 
with a bass voice (which sounds 
just like Nick Mass!) 
Immediately followed by the lead 
and the obligatory "clomping". 
The title Is repeated at the 
beginning as in "Sherry" - In 
fact its not unilke that 62 
classic throughout. 


Barry Mann - "Talk To Me Baby""/ 
"Amy" = Red Bird 10-015. 


This record Is almost an exact 
copy of the Reflections’ "(Just 
Like) Romeo & 
cash-in 


Juliet", an 
obv lous attempt — by 
Barry. The comments are In no 
way @ put-down as the song Is 
totally Irresistable and infect~ 
lous. This was his only release 
for Red Bird, but on one of his 
visits to this country In the 
mid-70s, he was Interviewed on 
the radio, and he just happened 
to have with him an acetate of 
the Intended follow-up, "We've 
Gotta Get Out Of This Place", 
Mickle ‘Most and the Animals got 
there first and Barry's version 
was never Issued. | was lucky 
enough to be taping the 
interview, so | have the record 
on cassette, It's an absolutely 
sensational version - although | 
realise the Animals! version Is 
a classic, | couldn't listen to 
It for weeks after 
Barry's, which has the feel of 
New York all over it. 
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Un Vat Tokens - "Dry Your Eyes"/"When | 
* Buy MAG, Go To Sleep At Night" - RCA 
O° Five 47-7896. 


The intro to this Is very 
similar to the 50s record 
"Little Darling" by — the 
Gladlolas (better known by the 
Diamonds), The use of bass 
voice gives a 50s feel 
throughout, but the — upper 
register harmonies are pure 
1960s. The Tokens made stacks 
of records, many of which are 


ovoy 
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under-rated, I'd also recommend 
"Tonight | Fell In Love" and 
"Tonight | Met An Angel". 
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Vogues - "Five O'Clock World"/ 
"Nothing To Offer You" - Co &Ce 
232. 
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The guitar Intro sets the mood 
of the whole record, which Is 
pure New York Summer 1965, The 
feel Is not unlike the Lovin! 
Spoonful's "Summer In The City", 
it sums up the feeling of 
restlessness working In an 
office or factory on steaming 
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[oKokoKe August afternoons can bring. 
Oo0000 While on this group, | think 
[oXoXoXoka their 'aglc Town" Is worth a 

[e) mention, It was written by 


Mann/Well, and Is lyrically very 
similar In theme to thelr "On 
Broadway" - "...they sald the 
streets were paved = with 
gold...etc.," It has a silght 
Righteous Brothers Influence. 
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Chubby Checker - "Lovely Lovely 
(Loverly Loverly)"/"The Week~ 
end's Here)" - Parkway P 936, 
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Where possible I've tried to 
Include in this column records 
that are untypical of the 
artist, IIke the Pat Boone one. 
Forget the Twist, the Limbo, and 
the Popeye Waddle, this record 
Is just Ike the Tokens and 
would appeal to any 60s vocal 
group enthusiast, Just right 
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My taste in Soul music differs sone- 
vhat from ay taste in Girl Groups. 
Generally speaking I prefer the 
records to be more sombre and re- 
fined. I don't care for 90 mph 
*Northern"-styled Soul, I usually 
opt for well produced moody ballads. 
My favourite mle vocalists 
Ben E. King, Carl 
Wall, and Johnny Adams, while on the 
Atetaff aide I would include:- Dee 
Dee Warwick, LaVern Baker, Cissy 
Houston, Brenda Holloway, and (of 
course) Darlene Love on ny list of 
all-time greats. Once again my 
methoda of selection for this colum 
are somewhat capricious, I've incl- 
uded an unissued Velvelettes' track, 
not for elitist reasone, but in 
order to use that super photo on the 
front cover. 


KENNY HAMBER "Show Me Your Monkey"/ 
"Time" De Jac 1254 


This was co-written and produced by 
unsung hero Bert Berns, I realise 
the title sounds corny, to be honest 
the lyrics are a bit on the inane 
side. Once the stylus hita the 
grooves the words seem irrelevent, 
this ranks as one of Berns’ most 
infectious productions. Jerky 
variations of the "La Bamba" rhythm 
abound, and the Sweet Inspirations 
are heavily featured on backing 
vocals. In fact, Berns produced 

an (unissued) L.P. of Kenny Hamber/ 
(Sweet Inspiration)Dee Dee Warwick 
duets for Mercury. A complete Kenny 
Hanber discography is featured in 
Souled Out no.4 - copies are avail- 
able from PSAS ~ priced just 40p 
plus postage. 
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OBREY WILSON "Whipping Boy"/"That's 
Whore Lonesome Lives" Liberty 55394 


Producer Snuff Garrett is not a man 
whose work I usually admire, I always 
cite him as the man who took Gene 
McDaniels (a good vocalist), a Burt 
Bacharach song, and ended up with a 
record worthy of Vince Hill! He des- 
erves some credit here though, as 
this record really is rather good. 

A year later Phil Spector produced 
Wilson on a great Sam Cooke/Samny 
Turner inspired two-sider for the 
same label. Once again the Sam 
Cooke influence 1a manifest, espec- 
dally on "Whipping Boy" which cops 
the "ooh-ahe" and whiplash effects 
of "Chain Gang". "Lonesome" is the 
deck I prefer, it's more upbeat, 
with terrific Jackie Wilson-style 
hollering. Too short though. 
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OPALS "You're Gonna: Be Sorry"/ 
"You Can't Hurt Me No More" 
Okeh 4-7202 


Both sides were written and produced 
by Curtis Mayfield. The top-side ts 
very typical of his style, it's just 
like a female Major Lance record, 
very "uptown". I mich prefer the 
other side, which features groat 
singing by the girls (Rosie Addison, 
Nyra Tillison, and Rose Jackson). 
Opals photo supplied by Malcolm 
Baungart. 


VELVELETTES 


"Let Love Live" 
Illegal cassette - Motown(c)1965 


It's a dam crime that while plag- 
ijarists prosper (no names), classic 
cute such as this remain unissued. 
It's similar in style to their 
wonderful "A Bird In The Hand", but 
not too similar. A great Motown 
stomper, and much better than any- 
thing on their "From The Vaults" L.P. 
of a few years back. Surely it's 
about time we had a second volume! 
It'e common knowledge that there 

is ample suitable material awaiting 
release, act quickly Motown, before 
the bootleggers clean up. 


BEN E. KING 
AlL Night" /"Gypsy" 


"I Could Have Danced 


Atco 6275 


It was a real tough choice deciding 
which Ben E, King track to include 
here. Between 60 and 63 he recorded 

4 whole stack of sides that count 
mong my favourites. I finally sel- 
ected "Gypsy" from a list which in- 
cluded:- "Spanish Harlem", "On The 
Horizon", "Here Comes The Night", 
"Jamaica", and "Too Bad", It's very 
ead to think that the man who rec- 
corded so many wonderful tracks, now 
earns a crust touring crunsy English 
supper clubs performing those awful 
Boll-era songs like "Like Sister And 
Brother". It's difficult to express 
quite how highly I rate "Gypsy", it's 
@ marvellous record, beautifully sung 
(as usual) and produced, with Spanish 
guitar, Latin brass, castanets, and 
an ethereal string line. 


LLOYD SIMS 
Sentimental Reasons" 


"I Want To Know"/"For 
Atlantic 2078 


This one's from 1960 and was Sina! 
only release for Atlantic. Clyde 
McPhatter's influence is very evid- 
ent on the vocals, while the song 
(which was co-written by the great 
Harvey Fuqua) is "call and response" 
styled, similar to "What'd I Say", 
An edited version of this track app- 
eared on "The Greatest Twist Hits!" 
L.P. (Atlantic 8058, 1961). Inter- 
estingly, on this L.P, the composer 
credits are switched from Mitchell/ 
Fuqua to Ray Charles. The B-side is 
@ very good version of the old stand- 
ard. All "Suspect-a-Spector" fans 
should note that these tracks were 
recorded on the sane day and in the 
same place as Billy Storm's "Honey 
Love", I'11 speculate (ouch!) no 
further. 


GEMINIS 
Put A Hurtin’ On Me" 


"A Friend Of Mine"/"You 


RCA 8865 


Back to the girls for my final 
choice, tasty female Soul. I find 
the top-side most appealing. It's 
nmid-paced and not at all typical of 
the dance tracks I usually associate 
with the writing team of Ashford/ 
Simpson/Armstead. The production is 
brassy, but not too so, I never did 
care very much for the Stax sound. 
The vocals are Motown-styled (well, 
I know what I mean), the instrument- 
ation is not. I found an attractive 
photo of the Geminis to accompany 
this review, but lack of space ruled 
out it's inclusion, maybe next issue. 
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article on Al 
Nevins and Don * Kirshners! 
Dimension label proved 
singularly popular, and elicited 
quite a stack of mail (See "On 


Last Summers 


The Rebound" - inside back 
page). Many TWNHA readers 
requested a similar study on Red 
Bird, a label | appreciate and 
collect avidly, but a subject | 
feel has been _~—_—exce| lent ly 


documented elsewhere, Maybe If 
| could locate Ellle Greenwich 
or a Shangri-La to Interview | 
might tackle the project In a 
future Issue, 


Leiber and Stoller had been 
label owners previously, In 
"54/155 they ran Spark Records 
In Los Angeles. 
years they were —_ Independent 
producers, working mainly for 
Atlantic, Atco, BIg Top and 
United Artists, Tiger was 
formed In late '62 and then 
remained dormant for a year 
until beIng revived as a 
division of their new Dalsy 
label, The two labels! releases 
numbered under a dozen, quality 
never has been synonymous with 
success, not a hit resulted. In 
‘64 they wisely enlisted the 
expertise of George Goldner, his 
Influence over the Red Bird 
output resulted In the hits 
flowing thick and fast. 


Then for seven 


"The Bossa Nova (My Heart Sald)" 
was also recorded by one Irene 
Ried (Verve 10286) around the 
same time, The other side was 
covered a year later by Elvis 
Presley. Although a blatant 
attempt to cash in on the 
current dance craze, "Bossa Nova 
Baby" Is actually a good song 
with typical "psuedo black" 
lyrles from Jerry Leiber and a 
great King Curtis sax break. 


Tiger 101 Is heavy heavy gospel 
flavoured R & B. Lyrically, 
",...Angel" Is right up my street 
"| don't want no lover with a 
halo round his head...,he got a 
little bit of devil down In his 
soul.s..ebut that's all right." 
The Ad Libs popped their version 
up somewhat. 


Bessie Banks! great two-sider Is 
no doubt familiar to you all 
already. It is a little known 
fact that the record was also 
released on Blue Cat 106, Her 
follow-up ("Do It Now"/"You 
Should Have Been A Doctor" - 
Spokane 4009) Is also highly 
recommended, Her husband Larry 
was behind the Geminis records 
on RCA mentioned elsewhere in 
this Issue, 


Van McCoy penned both sides of 
Tiger 103, my favourite release 
by the label and artiste, A 
marvellous record all-round, 
great singing by Dee Dee and the 
Sweet Inspirations behind her, 
super "choppy" guitar sound, 
all-in-all very "Scepter/Wand- 
Ish", sort of "You're No Good" 


meets "Walk On By", 


Alvin Robinson's release is pure 
New Orleans, very rootsy, as 
were his records for Red Bird 
and Blue Cat, 


Tiger 105 is even heavier than 
the Lovejoys first release, 
definitely not for the faint 
hearted, I've never heard such 
powerful lungs - really baaad 
stuff, these girls come stralght 
from church, 
pressed on Red Bird 10-003, very 
collectable, 


Promos were 


Ellle Greenwich and Jeff Barry 
wrote and produced Vic Donna's 
release, the poppiest and most 
commercial issue by the label, 
A super production with lots of 
percussion and great double time 
passages, Tony Orlando meets 
Nel! Diamond, 


| 


I've already covered Cathy 
Saint's great record In an old 
P.S.A.S. newsletter, | stand by 
my old review - Imagine Lesley 
Gore doing "He's Sure The Boy | 
Love" or Darlene Love covering 
Greenwich/Barrys' "The Look Of 
Love", A thumping great girl 
group record - a must for fans 
of the Spector sound. 


Dalsy 502 comprises two raucous 
Instrumentals. | dislike both 
sides, 


1 don't think these are the 
Tams, although | can't say for 
sure. "Here | Am" Is OK soul, 
but neither side Is really to my 
taste, 


A swift examination of the label 
credits of "Everybody Come Clap 
Your Hands" gives a good 
Indication of what to expect 
from the grooves. Written by 
Greenwich/Barry and produced by 
Joe Jones, that's right, New 
York pop cum New Orleans R & B, 
Party-style call and response 
pop/soul. Ellie's In there on 
backing vocals | swear. 
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TIGER 


201 Tipple and The Clovers 
Bossa Nova Baby/The Bossa 
Nova (My Heart Satd). 


101 Leola and The Lovejoys 
Me Ain't No Angel/Mait 
Round The Corner 


102 Bessle Banks 
Go Now/It Sounds Like My 
Baby 


103 Dee Dee Warwick 
Standing By/Don't Think My 
Baby's Coming Back 


104 Alvin Robinson 
Something You Got/Searchin' 


105 Lovejoys 
It's Mighty Nice/Payint 
(For The Wrong I've Done) 


106 Vic Donna 
| Won't Be Me Anymore/Dance 
Marle 


DAISY 


501 Cathy Saint 
Blg Bad World/Mr Heartbreak 


502 Bob Moore and The Temps 
Trophy Run/Braggin! 


503 Tams featuring Little Floyd 
My Baby Loves Me/Here | Am 


504 Moody and The Deltas 
Everybody Come Clap Your 
Hands/Monkey CI imb 


We are very pleased to be runn- 
Ing this fine Interview with 
Stan Green, Florence Green and 
her family formed the Scepter/ 
Wand group of labels In 1958, It 
was sold In the mid 70s. 


Stan Green currently directs an 
Independent Living Programme For 
Visually Impaired Adults — In 
Northern New England, he Is also 
active as a musical director of 
local theatrical productions, 
and recently conducted — the. 
orchestra In a successful 
sentation of South Pacific. 


pre- 


The Interviewer, Joe! Najman, Is 
Programme Manager of commercial 
radio stations WJOY and WOCR In 
Burlington, Vermont, The bulk 
of this Interview Is transcribed 
froma 90 minute talk between 
Stan and Joe! broadcast In April 
83, Joe! wishes to thank Ver~ 
mont Public Radlo's vintage rock 
programme "My Place" for allow- 
Ing him the opportunity to pre- 
sent Stan Green and his music to 
thelr Vermont audience, 


J.N. How was the record company 
started, and who were the 
first group you recorded? 

$.G. The company got started In 


the late 50s 
accident. My = mother, 
Florence, was promoting 
the songs of a local song- 
writer, she wanted to get 
these songs recorded, that 
was her sole objective at 
this point, What happened 
my sister Mary Jane 
heard a group singing In a 
talent show at her school, 
she brought the group home 
to my mother. She thought 
they were 8 good group, 
cute, looked good on stage 


quite by 


was, 
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and sounded 0.K, - and my 
mother agreed, | was In 
graduate school In 
Rochester, New York at the 
brought 
to New York City. 
The reason we recorded 
them was that my mother 
could get no-one else to 


time, and | was 
down 


record them, "| Met Him 
On A Sunday" cost about 
$300 - $400 to make, we 


rehearsed It In our IIving 


room, The group was the 
Shirelles, my mother, 
sister and myself took 


them Into a studlo around 
Christmas 1957 and re- 
corded them, The reason 
the girls sometimes sound 
offt-mike Is because only 
one mike was used, Each 
girl had to move torward 
when It came for her solo, 
and thelr timing was less 
than perfect, We released 
the record locally on our 
own Tlara label, and when 
It started to sell we sold 
It to Decca for natlonal 
distri button 


THE SHIRELLES 


Tell me about "WII! You 
Love Me Tomorrow". 


This was the beginning of 
our tong relationship with 


Carole King and Gerry 
Goffin, they wrote the 
song. It was recorded In 
1961, Carole wrote the 


string arrangements and we 
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produced It together. 
What Is particularly 
Interesting about the re- 
cord Is that the Shlrelles 
hated It, They did not 
want us to release It and 
sald they would leave the 
company If we put It out. 
We talked them Into It, 
and the rest Is history. 


Why didn't they Ilke It? 


They thought It was too 
white" - they wanted 2 
more soulful sound for 
themselves, 


Is It true that the very 
first D.J. pressings were 
titled simply "Tomorrow" 
on the label? 


That's right. 


What was Carole King IIke 
In the studlo? 


Carole would always bring 


her baby, Loulse, to 
recording sessions. My 
mother would end up with 
the baby In her lap. | 


would work with Carole on 
the arrangements of some 
of her songs, | ghosted 
(no credit on label) the 
arrangements on several of 
Carole's compositions. 
The biggest was "Hey Gir!" 
by Freddie Scott, You 
know, Carole would have 
been a superstar ten years 
sooner, but she refused to 
sing as an artist. She 
thought she sang terribly. 
It wasn't untit} Lou Alder 


persuaded her, We at 
Scepter wanted to sign 
her, but she absolutely 
refused. 


renee 
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1 understand that "™.Y.L. 
M.T." brought Carole and 
Gerry the financial Inde- 
pendence they needed to 
abandon thelr teaching 
Jobs and devote themselves 
to songwriting full time, 


That's right. 


The Shirelles' "Dedicated 
To The One | Love" Is a 
very black record, and was 
recorded before 'W.Y.L, 
M.T.", but became a hit 
leter on. Please explain. 


We recorded that song In 
59, and It sat In the can 
for about two years, It 
was the opening cut on the 
second side of their "To- 
nlght's The Night" album. 
After two hits came out of 
the album we were press- 
ured by radio stations to 
put It out, When we put 
It out It came up the 
charts so quickly that It 
forced 'W.Y,L.M.T." down, 
At one point though, the 
Shirelles had the two 
records In the top ten at 
the same time. 


You used different leads 
on the Shirelles songs. 


Right, Doris sang "0.T.T. 
O.1.L" and all the gospel- 
like soulful songs, and 
Shirley would do the more 
pop orlented “whitelt 
stuff, 


Tell me about Luther Dixon, 


Luther Dixon taught me a 
lot of what | know In the 
record business, and we 
worked together a lot, He 
was the "musical" A & R 
man and | was the A & R 
person that put the final 
product together, Our 
first collaboration was 
"Tonight's the Night". 


And Bert Berns? 


We were friends and col- 
leagues, but we never 
worked professionally to- 
gether. 
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"Baby It's You" Is one of 
my all-time — favourite 
records, 


Burt Bacharach and one of 
his promoters came up with 
a demo that they played 
for Luther Dixon, Luther 
did not Ike the song, but 
he loved the backing track, 
so he bought the demo 
track for $200, Burt re- 
wrote the lyrics entirely, 
and used the original demo 
track with the Shirelles 
singing. That's why there 
are some male vocals in 
the back-ground, they were 


part of the original 
track. 
The oly girl group to 


have more hits than the 
Shirelles were the 
Supremes, 


Right, and there was some 
rivalry between the groups 
later on, but Shirley and 


Diana actually became 
acquainted and were 
friendly. 

Tell me about BJ. 
Thomas, 

B,J. Thomas was one of 
Scepter's gambles In the 


60s, The record business 
Is always a gamble, but 
this time especlally. 


Scepter had made It's name 
and fortune In the Rhythm 
and Blues fleld. Along 
about 65 a Texas producer 


named Huey Meaux came to 
us - he was friends with 


one of our promotion 
people. He sald he had 
this singer who had had a 
hit record, "Billy and 
Sue" on Hickory, 
of years earlier, 


a couple 
It was 


one of those "story" 
records where everyone 
dies, He had a new 


recording which he thought 
was a hit and would put 
Scepter In the Country and 
Western business for good. 
The song was "I'm So Lone- 


some | Could Cry", the 
artist was B,J. Thomas, 
and that record launched a 
career for him that's 


still going on today. 


J.N. That was one of 22 nation- 


5.6. 


JAN, 


S.G. 


ally charted = Scepter 
records by 8,.J, Thomas, 
Tell me about "Raindrops 


Keep Falling On My Head", 


It was Scepter's biggest 
selling record, and the 
latest statistics Indicate 
that It Is the 9th or 10th 
biggest selling single In 
the history of the 

It was a huge 
It went platinum 


industry. 
record, 
as a single and platinum 
as an album, Interest- 
Ingly enough, It began as 
a B. side. B,J. recorded 
that album at the request 
of Burt Bacharach and Hal 
David who were doing the 
soundtrack for Butch 
Cassidy and The Sundance 
Kid. A & M Records and 
Scepter did a deal In 
which we could only use 
the song as a flip-side, 
the song became so popu lar 
with D.J.'s that we had to 
renegotiate with A & M, 
It eventually sold 5 or 6 
mililon for us. 


Hal David = and Burt 
Bacharach, How did you 
first encounter them? 


as a team In 
Each had 
other 
When 


They began 
the late 50's, 
been 
people previously. 


writing with 


they came together, they 
wrote a song for the 
Shirelles called "It's 


Love That Really Counts", 
that song started them on 
thelr producing career. 
They brought us the song 
on a demo, We Iiked the 
song O.K, but we really 
loved the vocalist. They 
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asked us "would you want 
us to record the artist 
for you?", We sald yes, 
and they brought us Dionne 
Warwick! 


"Rock And Roll Lullabye", 
a truly atmospheric 
record. 


A magic record, this song 
was concelved by about 15 
or 20 people sitting In 3 
room, What we were trying 
to do was create a way to 
Identify B.J. Thomas with 
the rock and rol! Image of 
the early 70s. He was 
still trying to follow his 
"Raindrops" and "Mighty 
Clouds of Joy" albums, we 
were trying to get him In- 
to a different bag. Barry 
Mann and Cynthta Well came 


up with a song In which 
other groups could Join 
B,J. singing. We were 


able to secure permission 
trom several other record 
companies to borrow thelr 
groups, and during the 
course of this song you 
will hear the Beach Boys, 
The Chiffons, Duane Eddy 
and several other groups 
singing behind B.J. 


The Blossoms with Darlene 
Love and David Sommervi Ile 
of the Diamonds too. 


The Shireliles also sung on 
It, 


You recorded several art~ 
Ists without success et 
Scepter who later went on 
to enjoy big success. 
Like the Guess Who. 


Yes, we leased an album 
from Canada by the orl- 
gina! version of the Guess 
Who, They had a Top 20 
single called "Shakin! All 
Over", they couldn't 
follow that up so we re- 
leased them and they ended 
up with RCA. 


Why were the Isley Bro- 
thers with you for so 


short a time? 


You know "Twist and Shout" 
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was recorded In about five 
minutes at the end of 8 
session. Everything on 
that record was an accl- 
dent, They recorded one 
album for us and we had an 
option, But our lawyer 
forgot - he simply forgot 
to pick up the option and 
we lost them, 


"Loule Loule" has to be 
the epitome of garage re- 
cording, and | can say 
that without having to 
apologise to one of the 
producers, since It was & 
purchased master. You can 
honestly say that you had 
nothing to do with It ex- 
cept have the wisdom to 
release It nationally. 


Not only did we release 
It, but we tried to turn 
It down several times, 
Our Boston distributor 
called us and sald about 
10,000 of this record on 8 
small West Coast label had 
sold In one day. He sent 
It to us - we IIstened and 
told him "Get this out of 
here" - we had no Inten- 
tion of putting It out. 
After two more similar 
calls he talked us Into 
It, The lyrics are those 
of an old Creole folk 
song, they are so Imposs|- 
ble to understand because 
of the way the record was 
mastered. 


Mel and Tim, 


They were a duo from St 
Louls. “Backfleld = In 
Motion" Is another master 
that we purchased from a 
label called Bamboo, that 
we were distributing at 
the time, It was produced 
by a St Louls producer who 
sold It to a Chicago 
producer who sold It to 
us. The record was orl- 
ginally released In mid~ 
March, everybody was. 
afraid that it could not 
be a hit because 
not during the 


It was 

football 
season, But the record 
went to No.1 Rhythm and 
Blues and top ten pop. 
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The Joe Jeffrey Group and 
™y Pledge of Love". 


The Joe Jeffrey Group was 
not a group, but Joe 
Jeffrey, he was from 
Buffalo, New York, This 
song was recorded In the 
basement of a woman who 
really thought Joe Jeffrey 
was quite a talent. She 
put together a bunch of 
high-school kids who 
played the rhythm section, 
and Joe sang along. They 
couldn't afford a string 
section, the woman herself 
was a violinist so she 
wrote and played the parts 


herself, She re-recorded 
It over and over until It 
sounded like a string 
section, In reality there 


were only four or tlve 
musiclans on the track, we 
added the horns 
atterwords. 


1 could tell that the 
record was done In @ some~ 
what plecemeal fashion, as 
when Joe ran out of lyrics 
he started singing @ Mo- 
"Baby | Need 
Your Loving". Tell! me how 
you signed Chuck Jackson. 


town song 


Chuck started with us 
shortly after the 
Shiretles did, he came 
from Tee Neck, New Jersey. 
The A & R man at Scepter 
really loved his volce and 
recorded him on @ song 
called "I Don't Want To 
Cry" which was a huge R & 
B Record but never did 
make It near the top of 


the pop charts. Chuck had 
several R & B records 
after that, and then Burt 
Bacharach and Hal David 
became Interested and 
wrote "Any Day Now" for 
him, 


| read that you recorded 
"Any Day Now" with Tommy 
Hunt and wanted to release 
It, but Bacharach and 
David liked Chuck Jack- 
son's version better and 
they preval led upon you to 
release It Instead, Old 
that kind of thing happen 
very often? 


yl) BETTER CONE HOME 
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. It did In those days, par~ 


« That's right, 


ticularly with Rhythm and 
Blues companies | Ike Scep- 
ter, Motown and Laurie, 
They'd different 
artists over the same 
track and then put the 
best version out, The 
other versions would end 
up on albums, Listen 
carefully to the fade of 
Chuck's "Any Day Now" ~ 
you can hear Tommy Hunt's 
whoops and hollers Iéaking 


record 


Into the Instrumental 
track, 
+ By golly, you can! = "Any 


Day Now" was a recent hit 
for Ronnie Milsap, didn't 
he get his start with 
Scepter? 


Ronnie had 
his first hit with Scepter 
in 65, We all thought he 
had It, but we tried to 
record him in an R & B 
bag, what we thought of as 
"Blue-Eyed Soul", We 
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+ "Thmothy" 


weren't as successful with 
It as he later was In the 
country and western fleld. 


by the Buoys, 
Stan, thls song has to be 
one of the most bizarre 
recordings ever to hit the 
pop charts, as It ostensi- 
bly deals with 
balism, 


canni- 


+ That song was written by a 


gentleman whose neme now 
Is Rupert Holmes, hls name 
then was Jullan Gill, and 
before that Julian Gold- 
stein. The song was 
recorded by the Buoys by 


one of our staff producers 
and staff engineers, We 


put the record out and It 
was banned in 
places, We had to change 
some of the lyrics and 
bleep out some of the 
words. All the banning 
and bleeping resulted In 
what turned out to be a 
top flve record. 


several 
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| really think the record 
enjoyed It's success 
because people were trying 
to figure out the lyrics: 
three people went down a 
mine, there was an accl- 
dent and only two re- 
turned, what happened to 
Timothy? That's the big 
mystery, Was Rupert 
Holmes a member of the 
group? 


S.G. No, he only wrote the 
song. 
JN. Sometimes history repeats 


Itself, In 1983 8 group of 
youngsters with a lot of 


rhythm called Musical 
Youth have raced up the 
charts, In the 60's 
Scepter had Its own 
"Musical Youth" In the 
Rocky Fellers. 

+ The Rocky Fellers - a 


PhiIIppino group - paved 
the way for groups IIke 
the Osmonds, They were 
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put together by a man who 
owned a Phi! Ippino restau- 
rant In New York City. He 
wanted relatively Inexpen- 
sive entertainment for the 
restaurant and got his 
family to sing for him 
When we recorded them the 
youngest, the lead singer 
Eddie was 8 (plus Albert 
10, Tony 16, Junior 18 and 
Dad played bass.) They had 
a blg record for us and 
subsequently an album, 
When the gold record for 
"Killer Joe" came, the 
whole family plus the 
Scepter family all enjoyed 
a "Gold Record Feast" at 
the Phillppino restaurant 
In New York, 

"Don't Say You Don't 
Remember" by Beverly 
Bremers, A good record by 
an artist | know little 
about, 


We discovered Beverly when 
she was In a very popular 
Broadway show called "The 
Me Nobody Knows", She was 
8 member of the chorus 
line - we took her In and 
recorded her. The song 
was written by one of the 
very successful teams - 
Helen Miller and Howard 


Greentleld. This has 
always been one of my 
favourite records, | loved 


working on It and still 
like to hear It to this 
day. 
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And finally, Dionne War- sneakers! Can you ex- 


wick, she's In a class by plain? 


herself, Isn't she Stan? 
S.G. Yes, It was a promotional 


photo for a T.V. package. 
Of course they only used 
the upper portion for pro- 
motion. | have the orl- 
ginal full-length uncrop- 


Dionne Warwick Is one of 
the great vocal artists of 
the pop era, There are 
few artists who combine 
the msiclanship, soul and 
personality that Dionne ped version. 


has. She was trained as a 
J.N. Did you realise at the 


time how special those 
Bacharach/David songs were 
and how popular they would 


classical musician, re- 
ceived her degree from the 
Hart School of Music In 
Hartford, Connecticut, and 


began her professional become? 

career as a vocalist with 

one of the most successful S.G. We always knew they were 
gospel groups of the 50's marvellous songs _— and 
- the Drinkard Singers. Dionne was a marvellous 
Her mother, sister and talent. But the rest Is 


aunt stayed In the group, up to the public and you 
while Dionne left to be- 
come a demo singer In New 
York, Her first recording J.N. Do you ever hear from 
success cama with Scepter Dionne these days? 


In 62, which Incidentally 


can never predict that. 


was a B, side, The orl- $.G. Dionne Warwick and | are 
ginal A, side was a tune still friends, | talk to 
called "I Smiled Yester- her now and then, 

day", It started slowly 

and when we found It was JsN, Thank you, Stan. 

going nowhere we turned It 

over - “Don't Make Me S.G. The pleasure Is mine, 
Over" a Burt Bacharach/Hal Joel. 


David collaboration, one 
of many more to follow, 


0000000000 
You have a marvel lous o000000000 
photograph of Dionne hang- O000000000 
Ing In your office In O000000000 


which she is wearing a 
glamor ous gown and 
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Available from UPSTAIRS 
RECORDS, 53 The Square, Market Small Publications 
yp tertoroust. Leics. £4.95 post free : Rock to Reggae 
Cheques A. Croasdell. { 


Still available . . 


‘ P.O. Box 10, 
FOR DANCERS ONLY Kent 001 Station B. 
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All the bast Kent/Modern ee 
60s Soul floaters stompers 
and grinders by Mary Love, 

@ Vernon Garrett and many 
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REMEMBER THE SIXTIES? 
Girl Groups, British Invasion, 
Motown, Soul, Punk, Psychedelia. 
Wtite now for Music Freak's 
free list of fanzines and 
magazines. 
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NOLNNONUUOUUOONOOUOOENDOEDDORUOE 
| GIRL GROUP COLLECTORS! 


GEMS HAS THE BEST OF THE CLASSIC 60's GIRL GROUP SOUND 
Don't miss these unique limited edition collections 
Each one features twenty of the most obscure girl groups 
and female artists of the sixties. ORDER YOUR COPY NOW! 
GEMS VOL. ONE - 20 SONGS OF LOVE & HEARTBREAK 
GEMS VOL. TWO - 20 SONGS OF TEENAGE ROMANCE 
ONLY $9 EACH POSTPAID AND INSURED. FOREIGN $12 EACH 
(Dealer discounts available on request). Write 


GEMS ANTHOLOGYS, BOX 106, PTLD., ME. 04112 USA 
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Best selection of music books 
and magazines in town 


rock'n'roll, country, blues, 
jazz, electronic and record collecting 
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